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Orchestration— Thomas Zeman and Robert Wilson

St. Odilo Festival Choir



Requiem

I. Introit et Kyrie

Eternal rest grant to them, O Lord,

and let perpetual light shine upon them.

To thee we owe our hymn of praise, O God
in Zion,

To Thee must vows be fulfilled in Jerusalem.
Hear my prayer, for unto you all flesh shall
come.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

II. Offertoire

O Lotd Jesus Christ, King of Glory,

deliver the souls of the dead

from infernal punishment, and from the deep
abyss.

Free them from the mouth of the lion,

do not let Hell swallow them up,

do not let them fall into the darkness.
Sacrifices and prayers of praise

we offer to you, O Lozrd.

Receive them for the souls of those

whom we commemorate today.

Lord, make them pass from death to life,

as you once promised to Abraham, and to his
seed.

II1. Sanctus

Holy, Holy, Holy,
Lord God of Hosts,
the heavens and earth are filled with your

glory.
Hosanna in the highest!

IV. Pie Jesu

Merciful Lord Jesus,
grant them rest,
eternal rest.

V. Agnus Dei et Lux Aeterna

Tamb of God, who removes the sins of the
world, grant them rest.

Lamb of God, who removes the sins of the
world, grant them rest.

TLamb of God, who removes the sins of the
world, grant them eternal rest.

May eternal light shine on them, Lord,
with your saints, for eternity,

for you are merciful.

Grant eternal rest to them, Lord,

and let perpetual light shine on them.

VI. Libera Me

Free me, Lotd,

from eternal death,

on that day of dread,

when the heavens and earth shall move,
when you shall come to judge the world by
fire.

I am made to tremble, and to fear,
when destruction shall come,

and also your coming wrath.

O that day, that day of wrath,

of calamity and misery,

the great and exceedingly bitter day.
Grant eternal rest to them, Lord,

and let perpetual light shine on them.

VII. In Paradisum

May angels lead you into Paradise.

At your coming

may martyrs receive you,

and may they lead you

into the Holy City, Jerusalem.

May the chorus of angels receive you,

and with Lazarus, who once was a pauper,
may you have eternal rest.
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About the Sinfonietta Bel Canto

The Sinfonietta Bel Canto (SBC), a brand new chamber orchestra and op-
era group, is one of Chicagoland's newest gems and is based in Downers
Grove, IL. Combining both chamber orchestra and opera performances,
the SBC--conducted by Dan Pasquale D'Andrea--presents a concett seties
that includes at least 1-2 operas (with “sub-titles” if needed) each season;
additionally the SBC often performs collaborative concerts outside of its
concert series. With its home at an acoustic treasure, Immanuel Lutheran
Church in Downers Grove, the SBC offers its community members and
audience high quality, affordable orchestral and opera performances with
open seating; a handsome, convenient location; and recording quality
acoustics. Concerts are handicapped accessible and have plenty of free
parking. The 2010-11 season has the following remaining concerts (all
Sundays at 3 pm) March 13 and May 15. For more information:
www.SinfoniettaBelCanto.org or please call 630-384-5007.
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Meet the Conductor: Dan Pasquale D’Andrea

Praised by the Illinois Council of Ozrchestras for Out-
standing Programming (2000-01), Chamber Orchestra
of the Year (2003-04 ), and Community Relations of
the Year (2000), conductor Dan Pasquale D’Andrea is
Music Director of several ensembles, including the
Sinfonietta Bel Canto, Senior Suburban Otrchestra,
College of DuPage Chamber Orchestra, and the Com-
bined Church Choir of Itasca. He setved as Music
Director/Conductor of the Salt Creek Sinfonieeta for
14 years, and has guest conducted several area ensem-
bles, including, most recently, the Wheaton Symphony
Otxchestra.

An in demand adjudicator, Mr. D’Andrea has judged
Tarea solo competitions, and for 3 consecutive years
served on the peer review board of the Hinsdale Center for the Arts. Also a harpsi-
chordist and an award winning bassoonist, he has appeared as soloist with several or-
chestras including the New England Conservatory Symphony Orchestra, and his solo
honors include co-winner of the 1990 National Association of Composers/USA
Young Performers’ Competition, semi-finalist in the 1987 Fernand Gillet Young Artist
Competition, and winner of the Double-Reed award at the 1989 Kingsville Interna-
tional Young Performers’ Competition.

A Chicago area native, he has received music degrees from DePaul University, New
England Consetrvatory, and Northern Illinois University, and is presently Principal
Bassoon with the Northwest Indiana Symphony Orchestra.

Program Notes

Josef Haydn Symphony #93 in D Major

In the fall of 1790, the London based concert promoter, Johann Peter Solomon,
found out about the death of Prince Nikolaus Esterhazy I of Austria. He immediately
went to Vienna to arrange for the famed Austtian composer, Josef Haydn, to come to
London for a series of concerts. He had unsuccessfully tried to convince Haydn to
come to England in the past but was unable to due to Haydn’s commitment to his
duties to Prince Esterhazy. Now free of his duties to the royal house for the first time
in thirty years, he was quick to seize upon this lucrative opportunity and exciting op-
portunity.

Haydn arrived in London in December, 1790, and stayed until 1792. During this first
visit to London, he wrote six symphonies, #93-98. He would return a few years later
for a second engagement, during which time he wrote an additional six symphonies.
These are commonly referred to as “The London Symphonies.” Sypmphony #93 was
completed in the fall and winter of 1790 and first performed on February 17, 1792,
with Johann Solomon himself playing first violin with the forty piece orchestra, and
Mr. Haydn conducting from the hatpsichord, from time to time playing chords to



keep the ensemble together. It was received with great critical acclaim, as were all twelve
of his London Symphonies, which most scholars agree represent Haydn’s greatest or-
chestral works.

Gabriel Fauré Requiem Op. 48

Gabriel Fauré composed his Requiem Mass between 1887 and 1888. During this time
he was choirmaster at the Madeleine Church in Paris and spent much of his time giving
private lessons. Although he claimed no specific reason for writing it, the death of his
Father in 1885 and Mother in 1887 may have given him impetus. The first performance
was given on January 16, 1888 at the Madeleine for the occasion of a funeral. The five
movements petformed that day were as follows: 1. Introit/Kytie, 2. Sanctus, 3. Pie Jesu,
4. Agnus Dei, and 5. In Paradisum. Fauré chose only certain texts from the liturgy that
emphasized rest and peace, and did not compose any music for the Dies Irae, which
emphasizes the Day of Judgement. The orchestration was modest, and included a small
chamber orchestra (no brass ot violins) with harp and organ.

The Requiem in this form continued to be performed until the end of the century, but
Fauré also prepared an expanded version for use on grander occasions. The extra pieces
he added were the Offertory and the Libera Me, and he also added trumpets and hotns
to the score.

The third and most familiar version of the Requiem was published in 1900, as was pre-
miered at the Paris World Exhibition. This version was scored for a full orchestra at the
behest of his publisher. In effect the Requiem was turned into a concert work, probably
to secure more performances. Fauré was assisted to some degree or other by his favorite
pupil, as his time was still largely occupied by his teaching and administrative duties.
summarized from preface to1984 Edition by John Rutter

Fauré on the Fauré Requiem

This section collects some comments that Gabriel Fauré made in his lifetime about the
Requiem in d, Op. 48.

Fauré was interviewed by Louis Aguettant on July 12, 1902. The following excerpt on
the Reguiems was originally published in Comoedia (1954, p. 6). The English translation is
taken from Robert Orledge's biography:

"It has been said that my Reguiens does not express the fear of death and
someone has called it a lullaby of death. But it is thus that I see death: as
a happy deliverance, an aspiration towards happiness above, rather than
as a painful experience. The music of Gounod has been criticized for its
overinclination towards human tenderness. But his nature predisposed
him to feel this way: religious emotion took this form inside him. Is it not
necessaty to accept the artist's nature? As to my Reguiem, pethaps I have
also instinctively sought to escape from what is thought right and proper,
after all the years of accompanying burial services on the organ! I know it
all by heart. I wanted to write something different.”



The Requiem is also mentioned in a few of Fauré's letters. These English translations are

taken from a collection edited by Jean-Michel Nectoux in French and translated by J.A.
Underwood into English:

In this book, Nectoux makes the interesting observation that Marcel Proust had thoroughly
documented the cultural life of Paris in Fauté's time, and Proust's writing has many men-
tions of Fauré's music. The fact that Proust does not mention the Reguier once suggests
how relatively unknown it must have been, outside of church services.

e  Fauré to Maurice Emmanuel, March 1910. Emmanuel was preparing a set of pro-
gram notes to a performance of Fauré's Reguiem, and wrote to the composer asking a
number of questions. When asked about his motivation for writing it, Fauré re-
sponded:
e "My Requiem was composed for nothing ... for fun, if I may be permitted
to say sol"

e  Fauré to Eugene Ysaye, August 4 1900. Ysaje was a celebrated virtuoso violinist,
who was making preparations to give a concert performance of the Reguiem. Fauré
provides insights into vocal forces and performance style in this excerpt:
e "I shall be delighted, delighted, delighted to hear my Requiem conducted
by yourself with your musicians. An organ would be necessary because it ac-
companies the whole way through, but a loud harmonium would do instead.
e As for the number of voices in the choir, that will naturally depend on the
size of the hall where you give your concerts. The work lasts about 30 minutes
or 35 at most; altogether it is as GENTLE as I am myselfl! and it calls for one
quiet bass-baritone, the cantor type, and one soprano.
e Little Torres was encored at the Trocadéro for the piece she had to sing,
the Pie Jesu. She has an engagement in Liege for next season, as it happens,
and I'm sure you will get her without difficulty. The man who sang the bass
part, Vallier, is booked at L.a Monnaie, but he was execrable - a real opera
singer who did not begin to understand the composure and gravity of his part
in this Requiem. ..."
-notes from this section by James C.S. Lin

Special Thanks
Gail Kunce, Connie O’Dette and the Rectory Staff
Mary Jeans
The Knights of Columbus
Dr. Frank Zidek

Special thanks to all of the volunteers who made this event possible



THE ScHOoLA CANTORUM
Saint Odilo Parish

2244 East Avenue, Berwyn, Illinois

Sings for the Sunday Latin Mass
in the Extraordinary Form
Sundays at 9:30a.Mm.

Singing the Propers in Gregorian Chant
and Sacred Polyphonic Mass Settings & Motets by
some of the great Masters of Church Music such as

Giovanni Pierluigi da Palestrina
William Byrd Charles Gounod
Wolfgang Amadeus Mozart
Franz Schubert Antonio Lotti

and others.
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Funeral Home

6820 West Cermak Road
Berwyn, lllinois 60402

(708) 749-2255

Largest Chapel
Seats 170 People

Kitchenette
Complete with
Refrigerator,
Microwave and Sink

New Kids Room

Owners & Parishioners
Alan J. Linhart — Joseph J. Linhart

Visit our website for more info
WWW.LINHARTFUNERALHOME.COM
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ROCKY'S GENERAL CONTRACTING

& SNOW PLOWING, INC.
ROcco MARTINO

OWNER AND FIELD SUPERVISOR

ROCCOMARTINO 72(@YAHOO.COM

2604 SUNNYSIDE AVENUE 708-878-8547
WESTCHESTER, ILLINOIS 708-409-9633 FAX

WOODLAWN FUNERATL HOME

7750 West Cermak Road - Forest Park
Phone: (708) 442-8500 Fax: (708) 442-1649
Funeral Directors

Frank Zefran - Philip Dalcamo - Peter Kennedy
-Elegant and brightly appointed facilities.

-Chapels to suit families both large and small.

-Complete funeral and cremation package

plans are available, simplifying choices.
Ship out to Mexico Package Available.
-Memorial photo DVD’s and internet memorials available.
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Dr. Frank ©. Zldek, Ret.

. Wishing everyone good henlth,
mpp’w\,esg, ano success L all your

enoeavors
Phone: (708) 771-3010 COMMERCIAL
Fax: (708) 771-3014 INDUSTRIAL
General Contractors RESIDENTIAL

R. ECK & SON,mc.

Family of Contractors Since 1897

7221 W. Roosevelt Road
Forest Park. IL 60130
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available on C D for
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i | unes.




U335, SULLIVAN & sUssly, L1

OFFICE HOURS BY AF'F'OINTMENT

1200 HIGHRIDGE PKWY.
WESTCHESTER, IL. 60154

TEL: 708/562-4474  FAX: 708/562-4535
GENERRIREAT YR ENTISTIRY

AUTO SERVICE

www.all-starautomotive.com

6339 W 16th St 8044 Ogden
Berwyn, IL 60402 Lyons, IL 60534
(708)484-8383 (708)447-0887

“*Mention this add at time of appointment

& receive 10% qualified services™™
(call store for details)
**NO EXPIRATION**

Sal Villa Candles




Alan & Marlene Comella

Proprietors %&WM’C

Vintet” Flowet Siapo
& g@m@um

6704 16th St.
BERWYN, ILLINOIS 60402

 (708) 749-0204
- (708) 788-1225

and Family Restaurant

Panquets facilities up ta 150 quests ’
.

6334 west ogden Ave

Berwyn Il, 60402

Ph 708-795-0088
Fax 708-795-0103
- theskyview(@hotmail.com
- www.skyviewfamilyrestaurantandbanquets.com




DAVID M. SVEC
RICHARD A, ROCK

MILTON A. SVEC ASSOCIATES

Attorneys at Law

10526 W. Cermak Rd. Phone: (708) 788-1200
Suite 114 Fax: (708) 788-7990
Westchester, IL 60154 masai0526 @gmail.com
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ignature (Jourmet
vods®

Robert Schaul
President

rschaul@schauls.com
The finest foods for discriminating lastes since 1923.™

voice: 800.562.5660 « fax: 847.647.6406
520 Lively Boulevard, Elk Grove, Illinois 60007 * www.schauls.com

graphics

Setting the Standards in

Flexographic Prepress
and
Wide Format Printing

Ken Zidek

President

kenz@geigraphics.com

691 Country Club Dr.
Bensenwville, IL. 60106
Phone 630.595.0400

Fax 630.595.1085
Cell  630.281.0924

www.geigraphics.com




HOME APPLIANCE PART SOURCE
3318 S. HALSTED STREET
CHICAGO, IL 60608
773-523-1137

WE SELL PARTS FOR MAJOR APPLIANCES
HEATING AIR CONDITIONING BOILERS
WE FIX VACUUM CLEANERS
OPEN MON-FRI 9:30 AM—5PM

(708) 656-5849
Please call for

SU y ’ S appoiniment
hairstyling

6139 W. 25th §t. - Cicero IL. 60804
4 block east of Lombard Ave.

Craig’s Shoes

6548 N. Cermak
Berwyn, IL 60402
708-795-818|




Anthony G. Adolf

2921 South Harlem Avenue
Berwyn, IL 60402

708-484-4111

Fax: 708-484-4165
D 7000 South Madison Street

Willowbrook, 1L 60527

FUNERAL HOME & i
CREMATION SERVICES 630-325-2300
Est. 1882 Fax: 630-325-1166

Pizza Platter
6715 (), 26th &,

Berwgn, I 60402
(08-484-4600




BERENT ORGAN COMPANY

332 CONCORD LN, JUSTICE, IL 60458
'EL. 312.662.2701 TEL./FAX 312.863.9748

8
1

We offer:

- Sampling organs “Viscount” using the latest technology sound,
and lowest price

- Orders executed immediately

- Available financing with zero interest




T he Orga'n

The organ for ’coclag’s concert was Provided atno charge by
the Bercnt Orgaﬂ Company oFJus’cice, ]L ]t is a \iscount
Conccrto I Digita] Sampling Organ, manufactured in |t-
alg. [ ach Note of each stop has been digita”y sample&
from "world class® Pipe organs and Fait}‘ncuuy reProcluces

them with an amazing!g crilsp, clear, and distinct sound.

PBerent Orgam Company is Providing this organ in ex-
change for our consideration of a future Purcl'lasc from their
company. Our A”en Organ has served us we”, but is origj-
nal to the church and nearing 50 years old. Mang Par’cs are

bcginning‘ to fail, and we have now ‘established an “organ

fund” so that we can begin the process of saving for the pur-

. Chasé oFa new organ in tl‘nc nextgear or two.

The organ we are using for this concert would cost $45,000
insta”ecl, s0 133 estab]ishing an organ fund now, we l'xope to
be able to save enouglﬁ to be able to bug an organ before

’clwe PFCSCﬂt one becomes.a b]ack l’]OlC.OF CXPCﬂSiVC rePairs

We would like to sincere]ﬁ.tlﬁank Mr. Zbignew Maclﬁo.\/iak
and the Berent Organ ComPang for the use of their organ

for this concert.



